











INTRODUCTION 


This manual offers a collection of sample 
rhythm patterns that can be programmed 
using the RX11/15 STEP/WRITE function. 55 
rhythm patterns are provided. They can 
be used as is, or used as the basis for 
creating your own original rhythm 
Patterns. 

■ Notation 


The following form of notation will be 
used throughout this manual. 



BD 


■ Diagrams 

The following symbols will be used in the 
rhythm diagrams. 

O ....Note 

• ....Accented Note 

O .... A "blank" step (Push key 1+/YES) 

■ Preprogrammed Pattern Samples 

36 popular rhythm Patterns are 
preprogrammed into the RX11/15 (designated 
by PATTERN NUMBERS). These Patterns can 
be easily modified and altered to suit 
your needs when you create original 
patterns. 

If you wish to save the original 
patterns, and we suggest you do, use the 
FUNCTION mode SAVE function as described 
in the RX11/15 owners' guide. 


■ Balance Between Instruments 


The level balance between 
instruments must be properly adjusted to 
achieve a realistic drum sound. In 
particular, the INST LEVEL of the 
often-used HH CLOSED voice should be kept 
at about 50—60% of that of the other 
drums. 
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16 BEAT: BASIC PATTERN (PATTERN 00) 




- ACCENT (>) 

- HH CLOSED (X) 

- SD 

- BD 


i / 16 


beat 
HH CLOSED 

SO -04H-+0 


quantize 


I 1 I 1 I II I I I I I I I I 


beat 


Ttimtra 


-ch 


quantize 

1/4 


10111213141516 quantize 


BD -OOOOOOOOOOOOOOOO- 1 /16 


A basic 16 beat pattern for use in 
fusion jazz, contemporary rock, and hard 
rock applications. Set SD with 1/4 
QUANTIZE. Reset QUANTIZE to 1/16. Enter 
the HH CLOSED. Use the ACCENT button to 
designate accented notes. Set the BD 
with 1/16 QUANTIZE. (NOTE: You need not 
use the +1/YES key after the last note on 
beat 9.) 


16 BEAT: BASIC PATTERN (PATTERN 01) 


2 


=80-160 


x k * x > 

: x x x x x * x : 

' X X X 

55^ 









r r r r 


beat 1 2 3 4 5 6 7 8 9 10111213141516 quantize 
HH CLOSED -• 000 « 000 # 000 « 000 - 1/16 


beat 

SO 


beat 1 




i" 4 


-o- 


quantize 

1/4 

quantize 


BD -CH^tOf+to^tot++- 1/4 


The simplest form of the 16 beat 
basic pattern. Set the SD, BD and HH 
CLOSED, in that order. When the Tempo is 
set at J =120 or over, the SD and BD INST 
LEVEL can be set a little higher than 
normal to create a vibrant disco beat. 



16 BEAT: BASIC PATTERN (PATTERN 02) 

J* 80-160 



»■ > 

LJsJLJLl 

> > > 

Jiiil 



41! &-- 1 1 1 -—1-1 


V - m ----—4- 

a 



r ryr ?■ p r i 


beat 
HH CLOSED 

beat 


beat 

BD 


barl 

1 2 3 4 5 6 7 8 9 10111213141516 

>ooo«ooo*ooo«ooo 


bar2 

1 2 3 4 5 6 7 8 9 10111213141516 

•ooo«ooo«ooo»ooo- 


1 1 1 1 I 1 1 1 i 1 1 1 i 1 11 j 1 M ] 1 1 1 J 1 H I I 1 

f Of 


SD -0++-j0++-+0-j-j-+0 
123456789 10111213141516 


-OOOOOOOOOOOOOOOO 



O- 


4 

-o- 


1 2 3 4 5 6 7 8 910111213141516 

oooooooooooooooo- 


quantize 

1/16 

quantize 

1/4 

quantize 

1/16 


This pattern demonstrates how 
flexible the 16 beat pattern can be. 
Here, by varying BD a complex and 
completely new pattern is created. If 



16 BEAT: VARIATION 


. 80-160 


r x >: x); > 


[F 

3 

9 

4L_xx :: 

1 * r ATi 

p r 

— 



the last BD beat of the first measure is 
synchronized with the bass or rhythm 
guitar for emphasis, a unique syncopated 
rhythm results. 


A light 16 beat rhythm pattern. 
When the Tempo is J=80—100, 
synchronizing BD with the bass guitar or 
keyboard creates a mellow contemporary 
rock sound. When the Tempo is 
J=120—160 a driving samba-like rhythm 
is produced. 


beat 1 2 3 4 5 6 7 8 9 10111213141516 quantize 
HH CLOSED -#000#000»000*000- 1 /16 


beat 
SD -O 




beat 


1 


o 


o- 



quantize 

1/4 


10111213141516 quantize 


BD -OOOOOCOOOOOOOOOO - 1/16 





beat 1 2 3 4 5 6 7 8 9 10111213141516 
HH OPEN -OOOOOOOOOOOOOOOO 

beat IliiiilJ i 10111213141516 
HH CLOSED -#000#000#000#000 

beat l'"j'"J'"i*" 

SD -0+-H-0+-f+04-H-04-++ 


1 2 3 4 5 6 7 8 9 10111213141516 quantize 
OOOOOOOOOOOOOOOO- 1/16 

iiuum 10H12131 415lii quantize 

•000*000»000*(X>0- 1/16 

| I I ill I I I II I I I M 

2 i 4 i 6 I 8 quantize 


0M2-O+O+O-fO-J-O+O-J-O+O-J- O+O+O-j-O+O+O+O+O^ 1/8 

i 101 * 1 1213141516 1 i 1 i 1111 101 * 1121 * 3141*516 quanti 

BD -OOOOOOOOOOOOOOOO OOOOOOOOOOOOOOOO- 1 /16 


A 16 beat Pattern for heavy songs. 
Here, a chopper bass line could be 
supported by the BD. This Pattern is 
also great for backing an overdrive 


guitar sound. The TOM 2 and the HH OPEN 
will thicken the sound. Accenting HH 
OPEN is also effective. 



beat 1 2 3 4 5 6 7 8 910111213141516 quantize 
HH OPEN -OOOOOOOOOOOOOOOO- 1/16 

beat liiliUIi 10U1213141516 quantize 
HH CLOSED - •0*0«0«0«0«0«0#0 1/16 

. , M I I T II 1 II I ! II I 

beat 1 2 3 4 quantize 

beat 1 2 3 <: 5 6 7 8 9 10111213141516 quantize 

BD-OOOOOOOOOOOOOOOO- 1/16 


A popular comtemporary rock 
pattern. The best Tempo is between 
J “80—120. In an ensemble, BD should be 
synchronized with the bass guitar. A 
sophisticated sound can be created if the 
guitar and keyboards are syncopated 
slightly. 

An unaccented HH closed could be 
added. 



16 BEAT: VARIATION 



J-80-160 



— RIM SHOT(x) 


A light 16 beat Pattern. Although 
BD is not playing a samba type pattern, 
the accented HH CLOSED and RIMSHOT create 
a samba feel. Add SHAKER or COWBELL with 
QUANTIZE set at 1/16, and play back at a 
tempo of J =120—180. 


beat 1 2 3 4 5 6 7 8 910111213141516 quantize 
HH CLOSED -»000#000#000«000- 1 /16 

I I I I I I I II II I I I I I • 

beat 1234 quantize 

RIMSHOT 1 ^ 4 

beat 1 234^678 i 10111213141516 quantize 

BD -oooooooooooooooo- 1 /16 


8 


16 BEAT: VARIATION (PATTERN 05) 


J = 80~160 

1 


y * 


** * 




T J 


T0M3 


beat 1 2 3 4 5 6 7 8 910111213141516 
HH OPEN -OOOOOOOOOOOOOOOO- 

H CLOSED -OO#OO0OO«OO»OOOO- 

j I I I I I I ill I I I I il 

beat 12 3 4 

sd -O-hKO-H—t-O-Hh+O- 


... I'J'J'l'J'l'l 

T0M3 -0+0+0+04-0+0+0 


0+0+0+0+0+0+0+04- 

ilsIiluiIMu 

BD -OOOOOOOOOOOOOOOO- 


beat 


quantize 

1/16 

quantize 

1/16 

quantize 

1/4 

quantize 

1/8 

quantize 

1/16 


Another light 16 beat pattern. 
Once again, the BD is not playing an 
actual samba pattern, but an overall 
samba feel is produced. TOM 3 plays an 
unmistakable Latin pattern. A lively 
sound is created despite the few 
instruments used, thanks to the accenting 
Of HH CLOSED. 




16 BEAT: VARIATION (PATTERN 06) 


Only SHAKER Is accented. 


* A A A A A A A A A A x 

f: 


7 *r I'T? 

+r 


SHAKER <x) 
CUPS O 


beat 
Hll OPEN 

beat 
HH CLOSED 

beat 

SD 

beat 

T0M2 

beat 

SHAKER 

beat 

CLAPS 


1 2 3 4 5 6 7 8 910111213141516 

OOOOOOOOOOOOOOOO 

I I I I I I I I I I I I I I I I 

1 2 3 4 5 6 7 8 9 10111213141516 

* * * 

1 1 " i" 4 111 i | M 

-OH 


iwninw 

HO \ O+OH 0+0+0+0+- 

iihluii.'nUkl 


beat 

BO 


00000000000*0000 

1 111 i 111 i 111 i I " 

OHIO 

I . . 

13141516 

OO 50- 


O 0++ o 

1 Li 1 i i ion 

-oooooooooo 


quantize 

1/16 

quantize 
1 /16 

quantize 

1/4 

quantize 

1/8 

quantize 

1/16 

quantize 

1/4 

quantize 

1/16 


This is basically the same pattern 
as no. 8. The £_/ rhythm, which is the 
basic BD samba pattern, and TOM 2 at the 
end of the bar give this pattern a 
distinctively Latin sound. The SHAKER 
and CLAPS liven up the rhythm. And if 
you set the SHAKER INST LEVEL lower than 
the CLAPS, you'll get greater contrast. 



16 BEAT: VARIATION (PATTERN 07) 


> 80~1<10 



i-n 

I 

• 

~r r tt 

_ ■ 

i 

c 

3 


beat 1 2 3 4 5 6 7 8 9 10111213141516 
Hll OPEN OOOOOOOOOOOOOOOO 

I III II I I II I! I!I I 

beat 1 2 3 4 5 6 7 8 910111213141516 
H CLOSED OC 00*0 QOOCOOQO* 

I I I ill I I I I I I I i II 

beat 1 2 3 4 

SD O 



beat 1 2 3 4 5 6 7 8 910111213141516 
T0M2 OOOOOOOOOOOOOOOO- 

"i'l'l'l'i'H 1 


beat 

T0M3 


! twrttmt. * 

beatl 2 34 567 8 

BD o | 0-| OfO-f-OtOfO | O 


quantize 

1/16 

quantize 

1/16 

quantize 

1/4 

quantize 
1 /I6 

quantize 

1/8 

quantize 

1/8 


While this Pattern is also a 
variation of Pattern 8, it has quite a 
different sound from the samba because 
the IIH OPEN pattern is different and the 
BD does not play the basic samba 

pattern. TOM 2 and TOM 3 still maintain 
the Latin sound. This can be used 
effectively as a FILL IN pattern when 
combined with other 16 beat patterns. 



16 BEAT: VARIATION {PATTERN 08) 


J- 


80-160 


TXT I! 


: ddbtjLx x) 


j 


A striking pattern with 32nd note 
HH CLOSED beats at the beginning of the 
bar. In spite of the CJ* BD pattern, 
this pattern hardly resembles a samba at 
all because of the 32nd notes and 
accents. While the normal Tempo range is 
between J =100—140, this Pattern 
produces an interesting, heavy lively 
sound at J =80. 


beat 123456789 1011121314151617181920212223242526272829303132 

closed -#ooooooooo#ooooo«ooooooooooooooo- 
' ' ' ' I I I I | I I II I I . 


beat 1 
SD -O 


beat 12 3 4 


T 


o 




O+t 


6 7 8 9 10 11 12 13 14 


15 


16 


quantize 

1/32 

quantize 


1- 1/4 


quantize 


BD -O+O+O+O+O+O+O+O+OtO+^f O+O+O+O+Oi- ^ ^ 



16 BEAT: VARIATION 


J- 100-200 

o o o o 

_it it_ I*"! it it _ i~*l 


t r r r 


A typical disco rhythm with HH 
OPEN playing an afterbeat. Turn up the 
BD and the SD and turn down the HH CLOSED 
INST LEVEL. Note that although this is a 
16-beat pattern, no 16th notes are used. 
Other instruments added to this rhythm 
could play a true 16-beat pattern. 


beat 
HH OPEN 

beat 
HH CLOSED 

beat 

SD 

beat 

BD 


12345678 quantize 

-OOOOOOOO- 1/8 

I II II I I I 

1234 quantize 


-OOOOOOOO- 1/8 

I II II I I I 

1234 quantize 

mt 1/4 

1234 quantize 

-OtOfOtCH- 1/4 



16 BEAT: VARIATION 



n 

L 

!... :: 1 : 


P”: - COWELL (A) 


r 

P 


p 

7. ‘ 


A disco variation. The HH OPEN of 
Pattern 12 is replaced with HH CLOSED, 
and COWBELL is added accompanying the BD 
pattern. The most interesting effect can 
be achieved by NOT synchronising the bass 
guitar line with the bass drum. 


beat 1 
COWBELL 


beat 



4 quantize 
CH— 1/4 

quantize 


HH CLOSED -OOOOOOOO 1 / 8 

14 


beat 

SD 

beat 



quantize 
rf— 1/4 

quantize 


BD -O+O+O-f O-h 1 / 4 





16 BEAT: VARIATION (PATTERN 09) 


J. 100-300 

nnn 


T 


JW 7 


r 


This pattern is based on pattern 
13. The complicated BD gives this 
pattern a straight rock feel. This 
pattern would nicely support a heavy rock 
sound with solid bass line and overdrive 
guitar. 


beat 123456789 10111213141516 
COWBELL -OOOOOOOOOOOOOOOO- 


beat 1 


n'i'i'i'iu 


quantize 

1/16 


HH CLOSED -O-fO+O-fO+O+O+O+O-t- 1 

jmifiTjTiTitit - 


quantize 
/ 8 


beat 
SD -O 


beat 


I 


Z 


4 

K> 


7 8 010111213141516 


BD -oozoozzooooooooo- 


quantize 

1/4 

quantize 

1/16 



16 BEAT: VARIATION (PATTERN 10) 



CLAPS (O) 


A disco variation. The double 
16th note HH CLOSED pattern creates the 
same effect as the HH OPEN rhythm in 
pattern 12. Set a higher CLAPS level to 
make the rhythm easier to feel. 


beat 1 
COWBELL -O 


beat 





4 

K> 


quantize 

1/4 


10111213141516 quantize 


HH OPEN -OOOOOOOOOOOOOOOO- 1 /16 

HiiiHii 10111213141516 quantize 

Z<KX^ZZOZ- 1 /16 


beat 
HH CLOSED 


beat 
SD -Z 

beat 
CLAPS -Z 


I t J 4 3 b ioS1U111Z 

-OZQOOZOOZZOQ 

I I it J i lYjfm 

-Z++40-H-+Z-Hh+ 




4 

K> 


beat 
BD -O 


K3- 


K3- 


rO- 


quantize 

1/4 

quantize 

1/4 

quantize 

1/4 





16 BEAT: VARIATION (PATTERN 11) 


J. 80- 160 


o _o o _o 



L2L 

L 

xxxx 


y 


1 


--jE 

=3 


f ? p r r p 


This is a sample of a basic 16 
beat Pattern with COWBELL added. The 
tight sound of HH OPEN contrasts with the 
relaxed COWBELL effect. The pattern 
creates a driving feeling that is 
effective for introductory passages. 


beat 

COWBELL 

beat 
HH OPEN 

beat 
HH CLOSED 

beat 

SD 

beat 

BD 


1 

-O- 


2 

K> 


12 3 4 


i m 


tt 


10111213141516 


-OOOOOOOOOOOOOOOO 

-OOOOOOOOOOOOOOOO- 

1 11 4' 1 4 ' 1 4 M1 


-o 


-o 


o- 


10111213141516 

-oooooooooooooooo- 


quantize 

. 1/4 

quantize 

1/16 

quantize 

1/16 

quantize 

1/4 

quantize 

1/16 



16 BEAT: VARIATION 



This is another powerful example 
using 32nd notes. The combination of HH 
CLOSED and HH OPEN is the key to this 
sound. This pattern has a rather narrow 
useful tempo ranges below J =60 the 
Pattern moves too slowly and above J =80 
it's abnormally fast. 


beat 1 2 3 4 5 6 7 8 91011121314151617181920212223242526272829303132 

hh open -oooooooooooooooooooooooooooooooo- 

beat liiUim 1011121314151617181^9202122232425262728293031^2 


quantize 

1/32 


_ quantize 

HH CLOSED -OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO- 1 /32 


beat 

SD 


j I I I I I I I j I I I I I I I 1 I II ! I I I I I I II I I I 


l 


beat 

BD -O- 


o- 

-ft 

-j—HOj INI—j-O-j-H- 


-j- 

— 

— 

rt 

1 

1 1 J 

t 

i 3 i 5 e 

i M 

{ 



1 


HO- 


4 > 


-o- 


K> 


-CH 


-CH 


rOH 


quantize 

1/4 

quantize 

1/8 


18 


16 BEAT: FILL-IN (PATTERN 12) 
J.80-160 



ffR 


L 

m 


T 


T' r r 

. . t 

p* 

x 


■ T0M2 


beat 12345678910111213141516 quantize 
HH CLOSED -9000900000000000- 1 /16 

mmummu 

-OOOOOOOOOOOOOOOO 

tat 1444444 

T0M2 -O+O+O+O+ 


beat 

SD 


quantize 

1/16 


beat 

BO 


-O+O+O+O 

Mill 



quantize 

1/8 


10111213141516 

/DOOOOOOOOOOOOOOO- 


quant ize 
1/16 


This is a useful fill-in pattern 
combining cymbals and drums. The SD on 
beats 3 through 11 lead effectively to 
the SD beats that follow. All the 
"spaces" between the SD beats are filled 
by the HH CLOSED. Also note the BD on 
beat 16. It looks simple, but this 
.pattern is particularly hard to play on a 
live drum set. 





16 BEAT: FILL-IN (PATTERN 13) 


J= 80-160 

-g i: ?l j L_ _ii; it I it >1 


t r 


- T0M2 

- T0M3 


This is another fill-in 
combination pattern. The whole Pattern 
is made up of complex combination work 
moving rapidly from SD, TOM 2, TOM 3, and 
back to SD. The drummer that can play 
this one easily is quite a technician. 


heat 
IIH OPEN 

beat 
HH CLOSED 

beat 

SD 

beat 
TO M2 

beat 

T0M3 

beat 

BD 


1 2 3 4 5 6 7 8 9 10111213141516 

oooooooooooooooo 
I !i I ! ! i i ! I I i I I ! I 

1 2 3 4 5 C 7 8 9 10111213141516 

•ooooooooooooooo 
I II ! II I ! i ! M M I I 

1 2 3 4 b 6 ) 8 

04-01010+04 O + O 4-O-f- - 

1111111 ' 

1 2 3 4 5 6 ) 


Ttt? 

2 3 4 5 


O f 04040+0)0 1-0+0 
I I I I I I I I . 

7 8 9 10111213141516 

oooooooooooooooo 
1 I 1 I | I I I J ! i i I 1 il 

of ! 1-0 H-to-h -1 OH 


quantise 

1/16 

quantize 

1/16 

quantize 

1/8 

quantize 

1/8 

quantize 
1 /16 

quantize 

1/4 


16 BEAT: FILL-IN (PATTERN 14) 



J-80-160 

CSSSS 


t r" r r 


This is another complex fill-in 
combination pattern. As you can see, the 
drums shift even more rapidly here. This 
can also be used as a repeat pattern. 


10 


beat 
HH CLOSED 

beat 

SD 

beat 

T0M1 


1 2 3 4 5 6 7 8 9 10111213141516 

oooooooooooooooo- 


OOOOOOO' 

uumi 


9101-11213141516 

000000000000(j)0(^) 

i 2 3 4 5 6 ) 6 d Toil 1213141516 
OOOOOOOOOOOOOOOO 


1 

beat 1 

1 

11II1 

3 4 5 

H' + 

T0M2 -O] 
1 

1 o-| 

1 

ho {-o +o | 

1 04 O | OH 

Ii | ! | j 

beat 1 

' 1 

111 

^ ' 1 8 

T0M3 O 4 

1 1 

-o-| 

- O 4 0+ OH 
Mil! 

9 t-o-j ot 
i ! ii ii 


beat 1 

bd o-H K>H-tO! i to m 


quantize 

1/16 

quantize 

1/16 

quantize 
1 /16 - 

quantize 

1/8 

quantize 

1/8 

quantize 

1/4 



16 BEAT: FILL-IN (PATTERN 15) 


I 

i 


. 80-160 


X 


XXX 


XXX 


t r r r 


This exciting fill-in features six 
consecutive 16th notes. Enter HH OPEN 
and CLOSED with QUANTIZE set at 1/16, 
Enter SD, TOM 2, and 3, with QUANTIZE set 
at 1/24. While it doesn't matter which 
step you enter first, the QUANTIZE at 
1/16 and 1/24 beats should be entered 
carefully while watching the diagram to 
avoid confusion. 


beat 1 
HH OPEN -O- 

i 

beat 1 
HH CLOSED O 


beat 1 
SO -O 


2 

O 

1 

2 

Oh 


3 4 

-0+40 


2 3 4 5 


4 0 0 10 

1"° tt °TTti °tt? ri" 
' trtt?n?n?n 

7 8 9 10 11 12 


quantize 

1/16 

quantize 

1/16 


0+0+0+0+0+0+0+0-40-1-0+ 

1 I 4 < i 14 I 4 10 II 


quantize 

OfO+OfOfOIOl 1 /24 


beat 

T0M2 -0+0+0 

I I 

beat 1 
T0H3 -O 


I i 

12 


beat 1 
BO -O 


0+0+0+0+0+0+0+040+0+04 

14 T i T i T i T i T i T i 10 11W 

>+ 0 + 0 + 0 + 0 + 040 + 0 + 0 + 0 + 0 + 0 +- 1 

I ll ll I I I I I I I 1 I I I I I I I I I I I 

1 2 qi 

4 ++ 


quantize 

1/24 


-o- 


quantize 

/24 


quantize 

1/4 


beat 9 
HH OPEN - 


10 11 12 13 14 15 


16 

-O- 


quantize 

1/16 


HH CLOSED 


rnmnnnmmnr 

9 10 11 12 13 14 15 lb quanti; 

?mmmtrmrnrmrr 1/16 

13 14 15 16 17 18 19 20 21 22 23 24 quanti 

TtTtTtnrtit'ffi’tititTtit 1/24 

13 14 15 16 17 18 19 20 21 22 23 24 quanti; 

nnnrrmnrrmrra 1 

beat 13 14 15 16 17 18 19 20 21 22 23 24 quantize 

"TtTtrmrmTtrtttT^ 1/21 

bed t 3 4 

BD -O I I I 1 II II II I O 11 I I I t I t 


4 

Ol 


quantize 

1/4 


12 


16 BEAT: FILL-IN (PATTERN 16) 


■80-140 




- Torn 

- T0H2 ■ 


i - 


so 

TOK3 


This quick pattern features a fast 
TOM roll. Though QUANTIZE is set at 1/32 
for the SD, and TOMs 1, 2, and 3, it's 
much easier to set QUANTIZE at 1/16 first, 
enter the corresponding notes, reset it 
to 1/32 and enter the remaining notes. 


beat 1 2 3 4 5 6 7 8 91011121314151617181920212223242526272829303132 
SD -QQQOQOOOOOOOOOOOOOOOOOOOQOQOOOOO- 

III II II I I I I I I I I I II I I I I I IT IT IT IT I 

beat 1 2 3 4 5 6 7 8 91011121314151617181920212223242526272829303132 
TOM -OOOOOOoonOnOOOOOOOOOOOOOOOOOOOOO- 

beat 101112131415161718192!o21 ^223242526^72i82!9Jo3132 

T0M2 -OOOOOOOOOOOO^mOnOOOOOOOOOOOOOOO- 

beat IliliilU lOl'l 121314151617181 ^920212223242526272829303132 

T0M3 -oooooooooooooooooooooooooooooooo- 
I I I I I I II II II I I I I MITT III II I II I II 

beat 12 3 4 


BD -OH 


quantize 

1/32 

quantize 

1/32 

quantize 

1/32 

quantize 

1/32 

quantize 

1/4 




FILL-IN (PATTERN 17) 


. 80-140 


** * 


3 


S' 


t r r 


This complicated fill-in would be 
extremely difficult to play on real 
instruments. It consists of a SD, HH 
OPEN and HH CLOSED combination with a TOM 
roll. Enter all instruments except TOM 1 
with QUANTIZE set at 1/16. Then enter 
TOM 1 at 1/32. 


beat 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

HH OPEN -O+O+O-fO+O+O+O+O+O+O+O+O+O+O+O+OH 

j 1111111II11111111111 h 111111 i 

beat 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

HH CLOSED -O+O+OfOfOfOfOtOi-OfO+O+O+O+O+O-f-CH 


! 1 1 IT I i I jI jtj I -i-1 J- 1LI i-1 -i I -L 


sd 0404040 

beat 


T?T?TTt?t 

10 ' 11 12 13 14 15 16 

1 2 3 4 ^618 I) 1011121314151617181920212223242526272829303132 
TOM -OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO- 

.11iII 1111IIII i IIIII111II 

5 6 7 8 9 10 11 12 13 14 15 16 


beat 1 
T0M2 -O 


beat 1 2 

T0M3 -O+O- 


. II.. 

10 11 12 13 14 15 16 


beat 

BD 


. 

C>+0+0+0+0+04-O-j-O+O+O+O-j-O-l-O 40 404<>-|— 
1,2,3 4,5 6 7 8 i 10 11 12 13 14 15 16 

-oto4-oto-fo-foto-f-04otototo4otototo4- 


quantize 

1/16 

quantize 

1/16 

quantize 

1/16 

quantize 

1/32 

quantize 

1/16 


quantize 

1/16 

quantize 

1/16 


12 





This is a good Pattern to use at 
crash (®) the end of a song, or after fill-ins and 
repeats. Enter BD and CRASH as accented 
notes with QUANTIZE set at 1/4. 


beat 

CRASH 

beat 

BD 


1 2 3 4 quantize 
TOOO-1/4 


II! 


quantize 
OOO- 1/4 



8 BEAT: BASIC (PATTERN 18) 


J.40-850 

--£~i_i 11 jn 


7 r r r 


The BD pattern here is often heard 
in disco music. The 1, 3, 5, and 7 HH 
CLOSED beats are usually accented. 
However, for heavy rock applications, you 
might try leaving them unaccented. HH 
CLOSED can also be replaced with RIDE. 


beat 12345678 quantize 
hh closed -mofomomqy 1 / 8 

quantize 
1/4 

u . I I 1 I 1 II I 

beat 1234 quantize 

BD - 0404040 - 1 - 1 / 4 
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8 BEAT: BASIC (PATTERN 19) 



J 

n j 

p r 

y 

E 

L 


T“ i ' 

□ 

9 

y 

r 


beat 12345678 quantize 
HH CLOSED -*0909090 1 / 8 

I I III I I I 

beat 1234 quantize 

SD ' 0 tPt° to-h 

I 


beat 


mu 


8 quantize 


BD -OOOOOOOO 1/8 


This is an orthodox 8 beat pattern 
frequently used for rock'n'roll. For 
heavy rock, leave out the accents. When 
used for the climax of a song, it's 
better to replace HH CLOSED with RIDE. 



8 BEAT: BASIC (PATTERN 20) 


J= 40-250 


_Jc Jr_ 

i n 1 

t 

i 





' r ^ 

5 r ^ 



This is another popular 8 beat 
rock 'n' roll pattern. When Tempo is set 
at around J =40—50, or when used for the 
climax of a song, HH CLOSED should be 
replaced with RIDE. 


beat 1 2 3 4 5 6 7 8 
CLOSED -90909090 


beat 
SD -O 



quantize 

1/8 

quantize 

1/4 


beat 12345678 quantize 
BD -OOOOOOOO- 1/8 
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8 BEAT: VARIATION (PATTERN 21) 


J.40-250 

^ i 1 i i i l i_I ^ ' i i_i_I--- 


’ p r nrr I u i p 


barl 

beat 1 2 3 4 5 6 7 8 
HH OPEN -OOOOOOOO 

mum 

■90909090 

I I I I I I I I 

12 3 4 

T 1 T 111 T 

•OOOOOOOO 


beat 
HH CLOSED 

beat 

SD 


beat 

BD 


bar2 

12345678 quantize 
OOOOOOOO 1/8 

mum quantize 

90909090 - 1/8 

I I I II I I I 

1234 quantize 

0--0j“0+0— 1/4 

l2^4^6'l8 quantize 
OOOOOOOO- 1/8 


In an 8 beat pattern, BD is not 
always used to provide accent. The BD 
rhythm is often varied when for example, 


the pattern is used as 
pattern can be used 
patterns 25—27. 


a climax, 
effectively 


This 

with 




8 BEAT: VARIATION 

J-40-250 

npnp 

1 r s LThr 


beat 

COWBELL 

beat 
HH CLOSED 

beat 

SD 

beat 

BD 


1234 quantize 

-0+0+0-1-04 - 1/4 

-oMaUU- 


4 quantize 
CH-- 1/4 



12345678 quantize 

-OOOOOOOO- 1/8 


In this example, the COWBELL is 
used to maintain the 8 beat rhythm. 
J =120 is the "standard* tempo. With a 
slower tempo this pattern can be used for 
heavy rock numbers. With, the Tempo 
higher than J=120, and the addition of 
SHAKER or CLAPS, a lively rhythm can be 
created. 



8 BEAT: VARIATION (PATTERN 22) 


J« 80-200 
_ i_ 


f l 


rr 


■ ACCENT SO 
(>) 


This variation uses 1/4 note 
cymbals (HH CLOSED), and a 1/16 note BD 
pattern. Though it appears simple, its 
16th note creates an exciting driving 
feel especially when the Tempo is around 
J =13 0—180. 


beat 1 
CLOSED O- 


beat 
SD -O 


mmtmitm 

' tittttt 


beat IJJIUJU 10111213141516 
BD -OOOOOOOOOOOOOOOO- 


quantize 

1/4 

quantize 

1/4 

quantize 

1/16 



8 BEAT: 2-BEAT (PATTERN 23) 


J.100-250 



beat 1 
HH CLOSED 


2 3 4 


12 3 4 


beat 


nw iwr: 


quantize 

. / 4 


quantize 


SD-0+#+0+#+ 0+»+0+*f- 1/4 


beat 


ilium in i i 


quantize 


BD -OOOOOOOO OOOOOOOO- 1 / 8 


This is a simple 8 beat pattern in 
two beat style. The SD is accented on 
every note and the BD can .can be accented 


as well. Turning up the HH CLOSED a 
little will make all the beats sound 
clearer. 
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8 BEAT: SHUFFLE 


J» 100-250 

1 




A 


AeA — k 


t~ i nrm p mn 


barl 

bea t 1 2 3 

CLOSED O'| | O j -j"0 j 

bea t 1 2 3 


SD -O 

i 

i 


trmnr 


4 

°l 
i I 

4 


beat 1 2 3 4 5 6 7 8 9 101112 

BD -oooooooooooo 


bar2 

1234 quantize 



rmrmtTtf 1/1 

1 2 3 4 5 6 7 8 9 101112 quantize 

OOOOOOOOOOOO- 1/12 


This is a simple 8 beat shuffle 
pattern. It can also be used for heavy 
rock. As you can see, the BD triplets 
are the only difference between this and 


Pattern 31. All the SD notes are 
accented and the BD can be accented as 
well. Again, for a clearer sound, turn 
up the HH CLOSED INST LEVEL. 



8 BEAT: BOUNCE 


J» 40-120 


_n 

__x 






V y\ 

KJ 

07 7 0H 7 07 7 

L r ujL ui 

7 


This is a lively bounce rhythm 
pattern. The BD triplets here are very 
effective. Note the difference in timing 
from the shuffle pattern. In this 
pattern, 16th or 32nd note fill-ins can 
be used instead of the triplets. 


beat 1 2 

CLOSED -i 


beat 1 
SD -O 




ttti— r?— i — 

beat 123456785 101112131415161718192021222324 

bd -oooooooooooooooooooooooo- 


quantize 

1/8 

quantize 

1/4 

quantize 

1/24 



8 BEAT: SLOW 


J* 40-80 


_ k _2:__2’ 

3: Jr_::_ 3 ’ 





ZJ 1 y 

<-3 

?LT i 


This is a pattern suited to slow 
tempos ( J =40—80) with a lag-time feel. 
The single 16th note triplet adds a 
little extra taste to the Pattern. When 
the Tempo is J =60—80, the 1/24 notes 
could be replaced with 1/16 notes. 


beat 
HH CLOSED 




beat 
SD -O 


j I It II | M I II | II I II I M 

o 


r 1 


quantize 


/ 8 


o 



quantize 

1/4 


101112131415161718192021222324 quantize 


beat i 2 3 4 

BD OOOOOOOOOOOOOOOOOOOOOOOO- 1/24 




8 BEAT: VARIATION (PATTERN 24) 


J. 100-250 


fl 


n , 

n n 

£=&■ J 

f-j 

t===i 

f J J 


r y p V p I 


This is a combination 8 beat 
pattern. This will produce a smooth 
transition when used between other basic 
patterns and fill-ins (Patterns 51—55). 
The tempo should be J =120 or above. All 
SD notes can also be accented. 


beat 12345678 quantize 
CLOSED-#0000000 1/8 


beat 1 2 3 4 5 6 7 8 

SD -00000000 

I I II I II I 

beat 1 2 3 4 5 6 7 8 

BD -OOOOOOOO- 


quantize 

1/8 

quantize 

1/8 


SHUFFLE: BASIC PATTERN (PATTERN 


25) 



J- 100-250 

i 

_ k 7 J: :: 7 a: Jt 7 I : : 7 J: 


t r r r 


This is a popular blues rhythm 
pattern. It consists of two-beat 
triplets without the second (12th note). 
In modern patterns, it is more often 
played with a combination of the BD and 
cymbals. 


beat 1 2 3 4 5 6 7 8 9101112 
HH CLOSED -#00#00#00#00- 

" ttrmtm 

beat 12 3 4 

bd 


quantize 

1/12 

quantize 

1/4 

quantize 

1/4 
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SHUFFLE: VARIATION (PATTERN 25) 


wi m m 

i 

y 

i— 3—i 

7 ;; 

pp r-3~ rr3— 

ATI m ~ 


i— 3 —i 

7 ,r 

-*■ 4 -- 

r i J 

r- 

r i j* 



barl 

beat 12 3 4 

COWBELL .—OH—hO-j—hO-J—HO-)— 

1 I 4 5 6 I i 101112 


beat 



quantize 

1/4 


6 7 8 9 101112 quantize 


HH CLOSED -OOOOOOOOOOOO 000000000000 1/12 


beat 

SD 


1 11 i 11 i 




Hftmtr 


4 

-O- 


I I 


beat 1 

T0M3 -O-H-CO+O-H-O- 


beat 


imam 


tt 

101112 


1 


quantize 

1/4 

quantize 


0++0++0-hf0f-h 1/4 

I I I ill 

1 2 3 4 5 6 7 8 9101112 


quantize 


BD -OOOOOOOOOOOO OOOOOOOOOOOO- 1 /12 


COWBELL (A) 
T0M3 


This shuffle Pattern has a reggae 
feel. The SD appears only once per bar 
(beat 4 with QUANTIZE set at 1/4). The 


COWBELL is also incorporated. This makes 
the basically hard shuffle pattern 
lighter and more relaxed. 



SHUFFLE: VARIATION (PATTERN 26) 



J- 80-140 

*~3 ~1 O r~3-1 0 1—3— 


n r~3— o 1-3-1 C 1-3—1 O r~3— 


TS 1- '— 



^y$y 

■j :mu ' 


■-3- 


barl 


‘-3- J 


‘-3- 1 "-3- -3- 


beat 1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
HH OPEN -OOOOOOOOOOOOOOOOOOOOOOOO- 1/24 

I I II I I II I I II I I I II I I I I I I I 

beat 1 2 3 4 5 6 7 8 9 101112131415161718192021222324 quantize 
HH CLOSED-OOOOOOOOOOOOOOOOOOOOOOOO- 1/24 

, 7I I I I III I I I II I I I II I I I I I I 

beat 1234 quantize 


SD -O 


I I 


o 


-o- 


1/4 


beat 1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
BD -OOOOOOOOOOOOOOOOOOOOOOOO- 1/24 


bar2 

beat 1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
HH OPEN -OOOOOOOOOOOOOOOOOOOOOOOO- 1 /24 

I ill 11111LI l M M M M M M 

beat 1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
H CLOSED -OOOOOOOOOOOOOOOOOOOOOOOO- 1 /24 

L j IT I I II II I I I I I II I I I l.l I I I 

beat 1 2 3 4 quantize 

SD 1 1 1 1 l? t 'l . I 1 I ? 1 I 11 1? 1 1 11 1 1 / 4 

beat 


101112131415161718192021222324 quantize 


- * « W T V 1 u V iviiiuiuitivivi i iuiJbVblbbbt/LI 4UUII v. i 

BD -OOOOOOOOOOOOOOOOOOOOOOOO- 1/24 


This is a double-tempo shuffle. It 
The combination of 4 beat cymbals and the up. 
BD give it a lively, fast-paced sound. 


should be played with the BD turned 



SHUFFLE: FILL-IN (PATTERN 27) 


J. 100-250 

nrfi rn -m 


t r~r 


r 


- rai 


This is a combination shuffle 
pattern. By looking at the notes, you 
can see this is a true shuffle Pattern. 
Yet, by repeating this Pattern it will 
sound more like an 8 beat variation. 


beat 123456789 101112 quantize 
HH CLOSED -OOOOOOOOOOOO- 1 /12 

II I II I I II I I I 

beat 12345678 9101112 quantize 
SD -OOOOOOOOOOOO- 1 /12 


beat 
T0M1 -O' 


l"l"l 





4 

-O- 


quantize 

1/4 


beat 123456789 101112 quantize 
T0M2 -OOOOOOOOOOOO- 1 /12 

beat imam 101112 quantize 

T0M3 -OOOOOOOOOOOO- 1 /12 

I I I II II I II I I 

beat 1234 quantize 

bd -0-hK3i~fO~H"0-H-- 1/4 



SLOW BLUES: BASIC PATTERN (PATTERN 28) 





V i I 

I 


beat 12345678 9101112 quantize 
HH CLOSED -•0Q#QQ#00#00- 1 / 8 

INI HI I I I I I 

beat 1 2 3 4 5 6 7 8 9 101112 quantize 

SD -OOOQOOOOOQOO- 1/8 



beat 123456789 101112 quantize 
BD -OOOOOOOOOOOO- 1 / 8 


This pattern is ideal for slow 
blues. While it uses the same triplet 
pattern as the shuffle, it is most often 
expressed in 12/8 time. If you use this 
time signature (entering it with the 
STEP/WRITE command), 12 notes can be 

assigned to a bar with QUANTIZE set at 

1 / 8 . 



SAMBA: BASIC PATTERN 

J.80-160 


o > o o 



j 

-Jt J: Jr Jr 5 ITT! sr 


i 



beat 
HH OPEN 

beat 
HH CLOSED 

beat 

BD 


1 2 3 4 5 6 7 8 910111213141516 

OOOOOOQOOQOOcpOOO- 


8 910111213141516 


mmi, 
TpMifff 

1 2 3 4 5 6 7 8 910111213141516 

oooooooooooooooo- 


quantize 

1/16 

quantize 

1/16 

quantize 

1/16 


This is an orthodox samba pattern. 
It has four consecutive £/ patterns in a 
bar and no SD. The HH OPEN (on beats 7, 
10, and 13, with QUANTIZE set at 1/16) 
adds to the samba sound. The typical 
samba rhythm is made by adding percussion 
instruments like SHAKER and COWBELL to 
this pattern. 



SAMBA: BASIC PATTERN 


J-80-160 



>■ > > > 

bjsb BES3 EXES BESS 

...xxXxJ-TTi*xxx AxT* 


LJl 

J 




This is a simplified version of 
the basic samba Pattern suitable for 
fusion jazz. Here, the SD emphasizes the 
accented notes for combo-style ensembles. 
You can add a little more to the pattern 
by adding the HH OPEN beats of Pattern 
41. 


beat 
HH CLOSED 

beat 

SD 


1 2 3 4 5 6 7 8 910111213141516 

•ooo»ooo«ooo«ooo 

.JlIIIIII 

■o-h 4 


1 

-o 


1 2 3 4 5 6 


beat____ 

bd -oooooooooooooooo- 


910111213141516 


quantize 

1/16 

quantize 

1/4 

quantize 

1/16 
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SAMBA: VARIATION (PATTERN 29) 

J- 80-160 > 


This is a combination pattern with 
HH CLOSED and SD emphasizing the samba 
rhythm on top of the LI LI LI LI bass 
pattern. This is an ideal passage to 
link other basic patterns. Repeat it for 
a unique samba sound. 


beat 
HH CLOSED 


■O' 


1 2 3 4 5 6 7 E _ 

oooooooooomoooo- 


8 910111213141516 


II I I II ill I I I I I I I 

beat 123456789 10111213141516 

sd -ooooooo^oooooooo- 
I 11 II II III I I I I I I 

beat 12345678 910111213141516 

bd oooooooooooooooo- 


quantize 

1/16 


quantize 

1/16 

quantize 

1/16 



SAMBA: VARIATION (PATTERN 30) 


J-8 

0-160 


nri 

ITT 

- COWELL CA) 
q - Torn 


u 

LJ 

'LJ’l 

zJ 

d — TO® 

-J — T0K3 


This samba combination pattern 
uses COWBELL to maintain the rhythm. The 
pitch moves downward via TOM 1, SD, TOM 
2, and TOM 3. This Pattern is best when 
repeated in an introduction or a bridge. 


beat 

COWBELL 

beat 
H CLOSED 

beat 

SD 

beat 

TOMl 

beat 

T0M2 

beat 

T0M3 

beat 

BD 


1 

-o 


12 3 4 


2 


4 

K> 


10111213141516 

oooooooooooooooo- 
- oooooooooooooooo- 

iiiumi 10111213141^516 

-oooooooooooooooo- 

ji i i n11 ii 111111 

1 2 3 4 5 6 7 8 910111213141516 

-oooooooooooooooo- 

-oooooooooooooooo- 

-OOOOOOOOOOOOOOOO- 


quantize 

1/4 

quantize 

1/16 

quantize 

1/16 

quantize 

1/16 

quantize 

1/16 

quantize 

1/16 

quantize 
1/16 • 




SAMBA: VARIATION (PATTERN 31) 


J. 80-160 


f 

m 

rr 



5 T 





r 

w 

lj: 

m 

p- ”P J 


This is a combination samba 
pattern using COWBELL and HH CLOSED. The 
samba sound is more evident here than in 
Pattern 44 because of the larger role 
played by the COWBELL. The TOM 2 on beat 
12 tightens the rhythm. This Pattern can 
also be used in introductions and 
bridges. 


beat 123456789 10111213141516 quantize 
COWBELL -OOOOOOOOOOOOOOOO- 1 /16 

beat 12345678 i 10111^213141516 quantize 
HH CLOSED -OOOOOOO^OOOOOOOO- ^ ^ 

beat imum 10111213141516 quantize 
T0M2 -OOOOOOOOOOOOOOOO- 1 /16 

beat 1 mum 10111213141516 quantize 
BD -OOOQOOOOQOOOOOOO- 1 /16 


SAMBA: FILL-IN (PATTERN 32) 




IT 

3 

it 

T 

. j: :: 


CL, 

n 

L/C 




This is a combination samba 
pattern using HH CLOSED and drums. The 
"dual drum* sound is the key here. This 
complicated pattern would be extremely 
difficult to create without the RX15. 


20 


beat 1 2 3 4 5 6 7 8 910111213141516 
HH OPEN -OOOOOOOOOOOOOOOO- 

lillliU! llAiWdiiUB 

HH CLOSED -OOOOOOOOOOOOOOOO- 

beat iinwnmu 

SD -oooooooooooooooo- 

m'lWr ' 


quantize 

1/16 

quantize 

1/16 

quantize 

1/16 

quantize 

1/8 

quantize 

1/4 


T0M3 -OOOOOOOOOOOOOOOO- T/16 


beat 
T0M1 - 

beat 

T0M2 



04- 



mt? < 


beat liillilli 10111213141516 quantize 
BD -OOOOOOOOOOOOOOOO 1 /16 






32 BEAT: VARIATION 


J-40-100 


S S EES 

L . K .... * Jc 


* *' w 

•*' : 1 


beat 123456789 1011121314151617181920212223242526272829303132 

cowbell -oooooooooooooooooooooooooooooooo- 

beat 1 2 3 4 5 6 7 8 9 1011121314151617181920212223242526272829303132 
HH CLOSED -OOOOOOOO ooooooooooooooo OOOOOOO- 

| I I II II I | I I I I I I I | I I I'll I I ] I I I I I I I 


beat 

T0M3 


-O- 


beat 1 


BD 


i 


-+-++0- 




quantize 

1/32 

quantize 

1/32 

quantize 

1/4 


9 10 11 12 13 14 15 16 quantize 


<3+<>t0t0-KDt0t0-j-0t0t<>t<>-fOt0t<>+0-|-0-t- 1 /16 


This is a true 32 beat rhythm. 
The rhythm is maintained by a combination 
of 32nd note COWBELL and HH CLOSED. The 


BD uses the £/ samba pattern. COWBELL, 
HH CLOSED, and the TOM 3 are all entered 
with QUANTIZE set at 1/32. 


BOSSA NOVA: BASIC PATTERN (PATTERN 33) 



RIMSHOT (X) 


beat 
HH CLOSED 


barl 

1234567 



beat 1 2 3 4 5 6 7 8 
RIMSHOT -OOOOOOOO 

beat ! I I 4 1 I I 8 

BD -OOOOOOOO 


bar2 

12345678 

mr 

12345678 

OOOOOOOO- 

oooooooo- 


quantize 

1/8 

quantize 

1/8 

quantize 

1/8 


Each phrase of this bossa nova 
pattern is composed of two bars. The 
RIMSHOT (on beats 1, 4, and 7 in bar 1; 


and on beats 3 and 6 in bar 2), and the 
f r p BD pattern are important elements 
creating the bossa nova feel. 





BOSSA NOVA: FILL-IN {PATTERN 34) 


mo-aoo 



.x x ; 

L...X A 

—X .... 

3=4—^}=j=l 


r »i 

rr. 7 

p • 

' rr i 


- RIDE (©) 


beat 

RIDE 

beat 
H CLOSED 

beat 

SD 

beat 

RIMSHOT 

beat 

T0M2 

beat 

T0M3 

beat 

BD 


barl 

12 3 4 

-O-f O+O+O 

iliim 

-oooooooo 

I'J'J'i 1 

-0+0+0+0 

! 2 3 4 5 6 I 
-QOOQOOQO 

mam 

-oooooooo 

I'l'l'i 1 

TtTttti 

12345678 

-OOOOOOOO 


bar2 

1 2 3 

O 


tnr 

oo 

J 1 ] 

o+o-i-o+o 

i 2 3 4 I 6 7 

oooooooo 

OOOOOOOO- 

I'J'JU 1 

O+O+O+Qt- 


H 4 £ £ i 
oooooooo 


8 


12345678 

OOOOOOOO 


quantize 

1/4 

quantize 

1/8 

quantize 

1/4 

quantize 

1/8 

quantize 

1/8 

quantize 

1/4 

quantize 

1/8 


This is a bossa nova pattern with 
a fill-in in the second bar. Bossa nova 
patterns generally sound better when no 


notes shorter than 8ths are used. No 
accents are added, and the TOM form a 
subtle lead-in. 



REGGAE: VARIATION (PATTERN 35) 


J-loo-aoo 

| 3 1 o 

| 7 J; J; 


j ? 1 


t r 


u 


LL 


JLi 


m 

•— 3— 1 


barl bar2 

beat 1 2 3 4 1 2 

HH OPEN _ 0++0++0++0-)-j- 0++C 

beat I 2 3 4 5 6 ! 8 9101112 12 3 
HH CLOSED -OOOOOOOOOOOO 

I II 1 I I T 

beat 1234 

RIMSHOT -0-H-0++0-H-0 


r?TTT ? 


4 5 6 



quantize 

1/4 


lOOOOOQO^OOO- 1/12 


101112 quantize 

o - --- 

I 

4 


quantize 

1/4 


-o o—o—j - 1 “j—J" < ^t~ ^—o++o rr 1 

beat 1 1 4 5 I 8 9 101112 1 I 4 5 6 \ U 101112 quantize 

BD -OOOOOOOOOOOO OOOOOOOOOOOO- 1 /12 


This is a combination rhythm 
incorporating reggae and four beat 
patterns. The HH CLOSED and OPEN form 
the basic four beat pattern. The RIMSHOT 


and BD give it a reggae sound. A tempo 
of around J =120 produces the most 
laid-back sound. 



FILL-IN 



J= 60-120 





t=f=i 


— 



r 

r 3 

r 



3 


This fill-in pattern uses three 
TOMS. This simple pattern revolves 
around the three consecutive pitches of 
TOM 1, TOM 2 and TOM 3. This pattern can 
be used in both 8 and 16 beat numbers. 
Enter the time-keeping BD with QUANTIZE 
set at 1/4, and TOM 1, 2, and 3 with 
QUANTIZE at 1/16. 


beat 1 2 3 4 5 6 7 8 9 10111213141516 
TOMl -OOOOOOOOOOOOOOOO- 

I II I II II II I I I I I I 

beat 1 2 3 4 5 6 7 8 9 10111213141516 
T0M2 OOOOOOOOOOOOOOOO- 

I 111 MM II I I I I I I 

beat 12345678 9 10111213141516 

T0M3 -oooooooooooooooo- 
M M l M I M 1 I M M 

bea t 1 2 3 4 

BD -0+++0+H-0+++0+H- 


quantize 
1 /16 

quantize 

1/16 

quantize 

1/16 

quantize 

1/4 



FILL-IN 


J= 60-120 



- 

I 

13: 



- —9 


- .- J-J-d-m- 

m' ■ m \ 

fc±= 


r r“7 


This is a fill-in Pattern in which 
the pitch moves from SD to TOMl, TOM2, 
and TOM 3. In spite of the simple 16th 
note pattern, this rhythm sounds quite 
complex. 32nd notes are assigned to the 
SD which adds to the fill-in effect. The 
key here is in accenting all but the 32nd 
notes. 


beat 1 2 3 4 5 6 7 8 91011121314151617181920212223242526272829303132 quantize 
SD -«000*0«0000000000000000000000000~ 1 /32 

.I II II I I I. 

10 11 12 13 14 15 16 quantize 


beat 

TOMl 


j iTlTl I I I I I I I I I I I II I I I ! I ! I I I I I I I 

1 2 $ 4 5 6 7 8 9 10 11 12 13 14 15 16 
,0+0+0+0+«+#-f«+#+0+0-fO-10+0-l-04-0+04- 


beat 
T0M2 -O 


iWIWiWlCTPi 


04 1 /16 


, t o T o t o t o t o r ^o rm , t 


T0M3 -O+O 4 -O 


15 16 
O4-O4-O4-O4- 1 

L 


Mill., 

13 14 15 16 


quantize 

/16 


beat 


+04-04-04-0+04-04-04-0 T 0-t-0+04«f4i+#+#4- 1 

II I ll ll jj ll I 1 ll I ]j I I I I I I I J ll I I I I I 


quantize 

/16 


quantize 


- BD -o+ 4-h-H lo- Hi-M I I o+ tttt" t - l o I M i n t- 1 / 4 


FILL-IN 


J.60-120 


u. -, *T7. 

-—V . > I -1 







This is a fill-in pattern suited 
to heavy rock. It is essentially a 
combination of the TOMS and BD. Note the 
grace-notes which are normally played by 
striking the same drum with both sticks. 
The grace notes- are entered right on the 
beat, while the accented notes are 
delayed one beat with QUANTIZE set at 
1/48. 


beat 

SD 

beat 

T0M1 

beat 

T0M2 

beat 

T0M3 


1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
-O0OOOOOOOOOOOOOOOOOOOOOO- 1 /48 

I II I I 1 I I !I I II I I I I I I I I I I I 

1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
-<><><><><><>000090000000000000- 1 /48 

1111 inn M M 1111 M 11111 

1 2 3 4 5 6 7 8 9 101112131415161718192021222324 quantize 
-000000000000000000090000- 1 /48 

iITiITT 11 ii 11 ii ii ii ii i ii 

1 2 3 4 5 6 7 8 9101112131415161718192021222324 quantize 
-OOOOOOOOOOOOOOOOOOOOOOOO- 1/48 


L I II I II II I I I II I I I I I I I I I I 

beat 12345678 quantize 

BD - 0 ++ 0 ++ 0 ++ 0 ++ 0 ++ 0 ++ 0 ++ 0 ++- 1/16 


bea t 252627282930313233343536373839404142434445464748 
SD -000000000000090000000000- 

I I I I I I I I I I I I I II I I I I II I II 

bea t 252627282930313233343536373839404142434445464748 
T0M1 - 000000000000000000000000 - 

beat 25262^72829303132333435363^73839404142434445464^748 
T0M2 -000000000000000000000000- 

beat 252627282930313233343536373839404142434445464748 
T0M3 -000090000000000000000000- 

beat i ll l l 0 ll l l , ll l l 2 ll l l 3 ll l l 4 ll l l 5 il l l 6 11 

bd -o++o++o+io^+-o++o^-o++o-H~ 


quantize 

1/48 

quantize 

1/48 

quantize 

1/48 

quantize 

1/48 

quantize 

1/16 


FILL-IN 


J.60-120 



j>} 

_/c_r r 


This is a fill-in pattern using 
double SD grace-notes. The grace-notes 
are entered two beats before the accented 
main note (beats 1 and 12) with QUANTIZE 
set at 1/32. 


beat 1 2 3 4 5 6 7 8 91011121314151617181920212223242526272829303132 quantize 
SD -OOOOOO0OOOOO#O00OOOOOOOOOOOOOOOO- 1/32 


beat 
T0M1 -O 


I'J'H'i'i + J'J 


10 11 12 * 13 ' 14 ' 15 ' 16 


beat 
T0M3 -0+0 


0+0+0+0-|-0-|-0-j-0+0-|-#-(-#-|-0-|-#-f-04-04-0-|-04- 1 

1,2 3 4 1 6 7 8 9 10 11 12 13 14 15 16 qi 

0/0+0-+0+0+0+0-|-0-|-04-0+0+0-(-04#-l-04-04- 1 

1 2 . i 4 i I \ i I 10 n 12 1^3 14 1*5 ll qu 


quantize 

/16 


quantize 
' /16 


beat 


rwnwiWFMw: 


quantize 

/16 


quantize 


BD -0+0+0+0+0+0+0+0+0+0+0+0+0+0+0+0+- 1 /16 





FILL-IN (PATTERN 36) 


J-80-120 




6-^- 




rrr 


This pattern uses double grace 
notes on an 8th note and 16th note 
triplet, in combination with a 16th note 
sextuplet. The grace-notes are entered 
two beat's before the accented main notes, 
and are not accented. The large diagram 
should help you in locating and 
identifying the 32nd and 24th notes. 


BEAT 1 
SD -O 

BEAT 
SD -O 

BEAT 
T0M2 -O 

I 

BEAT 1 
T0M3 -O 


BEAT 
BD -Of 


10 11 



Tffitrmttnffimtm* 


-H- 


QUANTIZE 

1/32 

QUANTIZE 

1/24 

QUANTIZE 

1/24 

QUANTIZE 

1/24 

QUANTIZE 

1/4 




QUANTIZE 

1/32 

QUANTIZE 

1/24 

QUANTIZE 

1/24 

QUANTIZE 

1/24 

QUANTIZE 

1/4 





mm 






'&.m 


PATTERN NUMBER 


BAR COUNT 


LEVEL I ACCENT I PAN QUANT. 


HH CLOSED 
HH PEDAL 
HH WEN - 


SD HI TUNE 
SD MEDIUM 
RIMSHOT - 


PATTERN 


1 3 5 7 9 11 13 15 17 19 21 23 25 27 29 31 33 35 37 39 41 43 45 47 

! 2 i 4 I 6 ! 8 110 i 12 i 14 i 16 i 18 I 20 i 22 i 24 i 26 i 28 i 30 ! 32 i 34 i 36 i 38 i .40 i 42 ! 44 i 46 i 48 


SHAKER 

COWELL 


INST LEVEL ACCENT PAN QUANT. • 2 i 4 j 6 ! 8 i 10 I 12 ■ 14 : 16 ; 18 ; 20 : 22 j 24 ! 26 : 28 ; 30 ! 32 : 34 ! 36 I 38 : 40 : 42 ; 44 : 46 ; 48 
_ 1 3 5 7 9 11 13 15 17 19 21 23 25 27 29 31 33 35 37 39 41 43 45 47 


!&In this diagram, the notes, accents, rests, etc. are entered at the intersections of the 
dotted lines. Make copies of the diagram to work out and file your rhythm patterns. 


SD HI TUNE 
SD MEDIUM 


SI 


COWBELL 





































SONG NUMBER : TEMPO : J = 

SWING : 

PART PTN REPEAT T.CHANGE 

PART PTN REPEAT T.CHANGE 

001 - 

033 

002 

034 

003 

035 - 

004 - 

036 

005 . 

037 

006 - - 

038 

007 - - 

039 

008 . 

040 - - 

009 . 

041. 

010 

042 . 

011 - - 

043 . 

012. 

044 

013 - 

045 . 

014 - - 

046 . 

015 - - 

047 . 

016 

048 

017. 

049 - - 

018. 

050 - 

019. 

051 - 

020 . 

052 . 

02i 

053 - - 

022 

054 - - 

023 . 

055 - 

024 . 

056 - 

025 - - 

057 - - 

026 

058 . 

027 . 

059 - - 

028 - 

060 . 

029 

061. 

030 

062 . 

031. 

063 - 

032 . 

064 


>&Make copies of this diagram for your own use. 


PART PTN REPEAT 


T.CHANGE 


PART PTN REPEAT 
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